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WHY ME?, Appliance Make-up and Cinematogra- 
phy for. 
Taylor, Frank, Oct p. 81 


Westmores, The: Sculpting the Faces of the | 


World. 
Elkins, Merry, Jul p. 34 
Wetzel, Albert, ASC., Apr p. 110 


Z 
ZELIG, Gordon Willis, ASC, and. 
Bogre, Michelle, Apr p. 43 





Eastman Video Tape & Future Imaging | 











S. Sepulveda Bivd., 
<e r City, CA 90230 a 
: (213) 391-0491/391-8181 z 


Dealer inquiries invited. © 1 tuilpax veo Snlll ae 

















UNDERWATER 


PHOTOGRAPHY 
AL GIDDINGS 


Production Emmy for 

Directing Cinematography 
Filming James Bond 
Stunts/Doubles For Your Eyes Only 
Props/Post;Prod. The Deep 


Panavision ¢ 35mm ¢ 16mm Equipment 
Exciting/beautiful undersea footage 

: a » and stills for sale. 
pile ag ‘ ~ Over 300,000 feet_and 30,000 trans- 
6853 Buckingham BI. 8 parencies of whales, sharks, dolphins 


Berkeley, CA 94705 ' 
(415) 548-2110 wrecks, coral reefs, kelp, muCch-more 





SUPER 8 FLATBED EDITORS 


® Available in 4-plate and 6-plate models 
® 4-plate models upgradable to 
full 6-plate 
® Options include: recording capability; 
16 mm, split 16 or universal 
(16 mm/split 16/super 8) 
sound transports 
MODEL PGP-6 


Super Edit, Section A, 2645 Paulus, Ville St. Laurent, Quebec, Canada H4S 1E9 





THE NEW Weaver. Steadman BALANCED FLUID HEAD 


sepsckassssensscespaeioans WITH VARIABLE GEOMETRY 
DESIGNED BY CAMERAMEN FOR CAMERAMEN 


FOR INFORMATION WRITE OR CALL 


Weaver - Steadman 


CAMERA SUPPORT SYSTEMS 








